THE HEIAN ERA                           385

almost Brahmins, leaving to emperors the duties of nominal
suzerainty, and to other clans such matters as wars against
the Ainu. While Buddhist monks went to China to study,
the Fujiwara encouraged Confucian learning, and Chinese
art still provided classic models. But by the end of the ninth
century civil wars in China and the decline and fall of the
T'ang interrupted this intercourse, and Japan was left to
assimilate and to develop what she had borrowed. Kyoto
was now as for many centuries the artistic as well as the
administrative capital, and Buddhism was the inspiration
of the arts.

In the pre-Fujiwara period it was a Buddhism deliber-
ately modelled on the great monastic systems of China
which exerted the strongest influence, and the great names
are those of Dengyo or Saicho (767-822) and of Kobo or
Kukai (774-835), ecclesiastics of genius in adaptation who
did much for Japan. Their shrines stand among giant trees
on Mount Hiei above Kyoto, and on Mount Koya some
eighty miles away, and from these centres religious and
artistic impulses have continued to radiate. On the former
is the ancient Kompon-chudo, typical of the Buddhist archi-
tecture of the age, and on the latter are famous Japanese
primitives such as the strong and dramatic 'Red Fudo' and
the magnificent and poignant 'Death of Sakyamuni'. These
are by unnamed masters of the ninth century, and here too
is the serene and sensuous 'Buddha and twenty-five Bodhi-
sattvas', a seraphic choir radiant in the heavens. It is by
Eshin Sozu, an early abbot of the Paradise Sect, who lived
from 942 to 1017, and who is believed to have seen this
vision of the Western Paradise where Amida welcomes
the faithful. This master, and Kobo and Kanaoka, are the
founders of a true Japanese school still influenced by the
China of early Sung, but beginning to express itself in
Japanese style, and Buddhist influence is still strong in the
first part of the Heian Age.

The later Heian period is more secular, and is perhaps
better epitomized by the lovely Phoenix Hall built as a
villa in 1053 at Uji, a suburb of Kyoto, by Yorimichi
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